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NORMAN Bros. & BEARD, SACRED MUSIC. 


By E. BUNNETT, Mus. D. Cantab. 


ORGAN BUILDERS. —___ 


THE POPULAR 


’ MAGNIFICAT and NUNC DIMITTIS in F. Set 
Works ‘ to Welsh Words aah saca 


Chapel Field Road, St. Stephen's Square, ™ASNIF!CAT ana NUNC DIMITTIS in a 34 


” ” ” 


NORWICH. no aaa 


If we believe, (Easter.) Four Voices i icw wig 
eee was glad. Four Voices «0 00 sess 34, 
ESTABLISHED 1870. The Lord hath prepared. Four Voices ... ... 3d. 
oe tree Ded aa ihe sat die O how amiable! Solo Voice and Chorus ... “pom 
Specifications, Estimates, Designs, etc., sent Free Amen. Card ve we oe Hd. 
on Application. NOVELLO, EWER, & 60, Loxpox aNp Naw York. 








ALFRED KIRKLAND, 
ORGAN BUILDER, 


655, HOLLOWAY ROAD, LONDON, N. 


SPECIALLY DESIGNED CHAMBER OR CHANCEL ORGANS. 








These Organs are built on College of cananiy Rules, and are suitable for small Churches or Chapels, 


or for Practice. 
SPECIFICATION OF ONE-MANUAL ORGAN. | SPECIFICATION OF SMALL TWO-MANUAL ORGAN, 
: C0 GREAT ORGAN CC TO G. 56 NOTES. 
Manuat Compass CC To G, 56 NoTEs. . 1. Open Diapason Se - . 8 feet 44 pipes. 
x. Open Diapason. : : : : hy 44 Pipes. | 2° Stop Diapason . Og oe. 
2. St. Diapason Treble Gc? ry Ponty, Ghaw lila ee | SWELL ORGAN CC To G. 36 Notes. 
3. St. Diapason Treble . : . . 5 “ ” i Cana”. ; . 8B feet 55 pipes. 
bate sy : abs ne aplatr Sig 4 vet a 2. Principal re ~~ GS 
5. Lieblich Flute . ; 56 45 ; Geuvann: ae. 
Pedals Compass CCC ne F, 0 Notes Coupied oe Keys. Swell to. Great. Pedals coupled to Great Organ. 
Pine Case, Varnished, with Symmetrically Arranged Front Pipes | Pine Case, Varnished or Stained Walnut, with Symmetrically 
of Best Rolled Zinc, Polished. Arranged Front Pipes of Best Rolled Zinc, Polished. 
Price in Factory: FIFTY GUINEAS. ‘Price in Factory: EIGHTY GUINEAS. 


Estimates for Churen, Chapel, dnd’ “Chamber ‘Oreane Carefully Prepared and Sent in on 
Application. 


REPAIRS AND ALTERATIONS PROMPTLY ATTENDED TO. 
Organs Tuned and Kept in Repait by the Year or Otherwise. 


THE ABOVE ORGANS MAY BE SEEN AT 655, HOLLOWAY ROAD. 
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, Professional Motices. | TO BE SOLD, at about Half Price, 
ISS A. EF. AKROYD (SOPRANO). For Con- : 
certs, Oratorios, Sy Priaad Terrace, ae, Halifax. | A PERFECTLY NEW 


R. TREFELYN DAVID (TENOR). For | AMERICAN ORGAN 
Oratorios, Concerts, Miscellaneous, etc.—16, St. Peter's Street, ; 
Islington, N. ss 5 
7 16 STOPS. 


MISS JESSIE DIXON (CONTRALTO).— 
: BY ONE OF THE BEST MAKERS. 
Very suitable for small Schoolroom or Drawing-room. 





117, Chetwynd Road, Highgate, N, 


R. WALTER J. HOBSON (BASS). For 
Oratorios, Ballad Concerts, etc. Répertoire: ‘‘ Creation,” 

“ Messiah,” ‘‘ Elijah,” ‘“‘Stabat Mater,” ‘St. Paul,” ‘‘Samson,” etc. 
Press Opinions : “ Splendid voice, deep and ‘pleasing. Had the desired 
effect.” —Address, 149, Walton Road, Liverpool. 





For full particulars, address—B. B., care of Mr. Minshall, 
The City Temple, London, B.C, ~ 


DURHAM CORRESPONDENCE CLASSES. 


Certificate of Proficiency Section. 





ISS EDITH LUKE (SOPRANO), Associate 

. Gold Medal, L.A.M., Leading Soprano, Christ Church, West- 

minster Bridge Road. For Concerts, Oratorios.—Letters c/o ‘‘ MusIcAL 
JournaL” Office, 44, Fleet Street. E.C. 


ISS FLORENCE MONK (SOPRANO). _(Pro- 
fessor at King’s College Ladies’ Department, Kensington ; 
daughter of the late Professor W. H. Monk, Mus. Doc,, King’s College, 
Musical Editor of “ Hymns Ancient and Modern”). For Oratorios, 
Concerts, etc.—Glebe Field, Stcke Newington. N. 
R. ROBERT NEWMAN (BASS).—Of the 
Crystal Palace, St. James's Hall, Royal Albert Hall, and Pro- SW ie eS PE I ay 
menade Concerts. For Concerts, Oratorios, etc.—Address, 9, Cambridge RGANIST desires RE-ENGAGEMENT. : irst- 
Avenue, Kilburn, London, N.W. | class Testimonials as to ability both as Player and Choir-trainer. 
——______ : ~ —— — | Good Organ Essential.—Mr. Woodham, 70, Balcombe Street, N.W. 
R. ALEXANDER TUCKER (Frinctpal BASSin | — - - —— 
the City Temple Choir).—s, Eskdale Villas, Brixton, S.W. | ‘THE Society of Arts Practical Examination in 
ADAME CLARA WEST (SOPRANO), MISS | i Vocal and Instrumental Music will tials year be held in — 
LOTTIE WEST (CONTRALTO).—Of the Crystal Palace, during the week commencing Monday, June ust. The Society’s Bronze 
London and Provincial Choral Societies’ Concerts, etc.—24, King | Medal will be given to any Candidate obtaining full marks in this 
Edward Road, Hackney, London. | Examination. A limited number of the Society's Silver Medals will be 
— ’ NY: > | awarded to those Candidates (taking a First Class) whom the Examiner 


| bos ere eee Contes. ; Ses. ee | shall certify as having acquitted themselves best in the Honours portion 
ersonally in HARMONY, COUNTERPOINT, FUGUE, OR- | of the Examination. ‘The Lists will be closed on May 13th. Full 
CHESTRATION, ACOUSTICS, etc., and prepares for Musical | particulars may be obtained on application. Henry Trusman Woop, 
Examinations. Great success with candidates. Latest successes | Secretary. 
in 1889 and 1890: Durham 1st Mus. Bac.; Prelim. Mus. Bac. Cam- 
bridge; Intermediate Mus. B. London,; Mus. D. and Mus. B. | ORGAN VOLUNTARIES, AtoG,. Easy and useful. Seven, post 
T.C.L.; L.R.A.M.; A. Mus. and L. Mus. T.C.L.; F.C.O., and free, 2s. 6d. (Attested Testimonials, 1¢.)—J. Martin, 
A.C.O.; Senior Local R.A.M. and R.C.M., Pianoforte and Theory. | Organist, 67, St. Paul’s Road, near Bow, London. 
} 
| 
| 
| 
| 
| 











(GENTLEMEN are prepared for this Examination 
(the Arts Preliminary Examination for Durham Mus.Bac.) by 
| experienced University Men.—For particulars, etc., apply, Secretary, 
Durham Correspondence Classes, Durham. 























Upwards of 170 Diplomas and Degrees gained by Dr. Karn’s pupils, 770 CHORAL SOCIETIES, CHOIRS, etc.—O 
, , etc.—On 


and 2 Gold Medals. MSS. corrected and revised. Terms very 
moderate,—70, Park Road, Haverstock Hill, N.W. receipt of One Shilling we send eet free) Sample Parcel of 
Effective ANTHEMS and GLEES, al 


R. MATTHEW KINGSTON teaches Harmony, 
Counterpoint, Canon and Fugue by Correspondence. Also pre- 
pares for Musical Exams.—Sydney House, West Cliff, Bournemouth. 


seasons.—WILcock Bros.,. 
Music Publishers, 26, Moorfields, London. 





ELLING IN THOUSANDS! CAROL. ‘‘ONCE 
IN BETHLEHEM OF JUDAH ” (Price 2d.). By J. H. Maun- 
DER. Suitable for Christmas and other Festivals, also for Sunday Sehool: 

| Anniversaries. a touching.” ‘‘Very simple.” ‘‘ Very pathetic.” 
‘* Very effective.” ‘‘ Liked so much in the morning that it was repeated 
by general desire at the evening service.” ‘‘ Made the success of the 

| anniversary services.” ‘* Was the carol that pleased most.”—By the 
same Compeser, “‘ MAGNIFICAT” and ‘‘ NUNC DIMITTIS” in C 
(Price 3d.). Dedicated to E. Bunnett, Esq.. Mus. Doc. Partly in 
Unison. ‘A very congregational setting.” “Organ een 

’ 








R. JOHN WARRINER, Mus. Bac. (Trin. Coll., 

Dublin), L. Mus. T.C.L., etc., prepares Candidates most success- 

fully for all Musical Examinations and the Profession. Highly gratifying 
results during past year.— De Crespigny Lodge, Denmark Hill, Er. 


STRING BAND MUSIC. 
EASILY ARRANGED FOR AMATEUR BANDS. 
A List of Pieces for Mission Services, Concerts, etc., Post Free. 


very effective.” ‘Combines effect with simplicity.”—NO 
EWER, & CO., Lonpon ano New York. 





GUEST’S “STRING BAND MANUAL:” ()N SALE.—THREE-MANUAL AND PEDAL 
Hints for Formation, and Easy Scales, Exercises and Times for bl ORGAN, Fourteen Stops ; blown by Hydraulic Engine. Suit- 
Beginners. 15. 6d. (/n the Press. | able for place of worship or professional.—Apply,. J. Murgatroyd, Belle 


Vue Organ Works, Bradford. 


“7TSOWER’”’? ORGAN WORKS. Specifications, 
Rebuilding, Repairs, Voicing and Tuning by experienced 
Artists. Pipes and Fittings. Second-hand Ong and Materials.— 


J. GUEST, 26, IVY LANE, LONDON, E.C. 





Just Published. 





CHARACTERISTIC PIECES for ORGAN. T. R. Willis (from Minories), 45, Leman Street, London, E. ioe 
By FILIPPO CAPOCCI. | R. WILLIS (from Minories, estd. 1827), Maker 
Introduction, Festival Hymn, Réverie, | ica, Sui Imgpmet vt Bias and Wood Instruments, Harmen 


LO, A net | ORGAN “PRACTICE (near City), 1s. per hour, 
LAUDY & CO a upon a complete instrument—three manuals and independent 


139, OXFORD STREET, LONDON, w. ¢.0. seam etc., blown by engine.—Willis (from Minories), 45, Leman 


33 OLD CORNISH CAROLS. §:"0th; “o SING TO THE LORD A NEW SONG!” 


with Composers’ Names. Arranged for Organ or Pianoforte i HEW KINGSTON. 
Accompaniment by RK. H. HEATH (Mem. N.S. P.M. and Trin. Col, | 74: phen 4 meng by a he te Fase sep SE 
London), Harmony Cottage, Redruths Cornwall, Price 2s. net. Choral | | is composition won the Frize offered by : € NONCON- 
Societies and Choirs at a Camery reduced price. The Rev. S. Barinc | FORMIST MUSICAL. JOURNAL for the best Festival Anthem. 
Gou tp writes :—‘‘ It is a great thing to have saved them; they are very | . — 
interesting and cRaracteristic.” ‘‘ Exceedingly quaint.”—Nonconformist Price SIXPENCE. 1 6pp. 
Musical Journal, “Great novelty."—Graphic. ‘“R. H. Heath has | + — ee 
done for Cornwall what the Rev. S. aap ould has done for Devon.” | NONCONFORMIST MUSICAL JOURNAL OFFICE,, 

re 


—Western Morning News. ‘* Worthy to placed in the front rank of | . r 
his class of composition.” —British Bandsman. | 44, FLEET STREET, LONDON, E,C, 
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Che Choral Conductors’ Alliance. 


Some months ago we called attention to the 
formation of the Choral Conductors’ Alliance, an 
institution which, we believe, is destined in course 
of time to have a very beneficial effect upon our choir 
singing. The Alliance was formed, in 1889, upon 
the suggestion of Mr. W. Harding Bonner, who has 
been appointed treasurer. Mr. Joseph Barnby 
has been elected president, and Professor Bridge, 
Dr. A. C. Mackenzie, and Messrs. F. H, Cowen and 
E. Prout, B.A., vice-presidents. The committee, 


consisting of twenty-one members, is composed’ 


chiefly of gentlemen interested in the great Crystal 
Palace Festivals. 

As will be readily understood, it takes some time 
to get such an institution into full working order, 
but we are glad to hear that everything is now 
ready. It is our earnest desire that choirs 
throughout the country should at once avail them- 
selves of the advantages which the Alliance offers. 
The object is, to raise the standard of our choir sing- 
ing. To gain this end, certificates are issued by the 
Alliance to those’ singers’ who pass the examina- 
tions. There are two certificates. For the First the 
following ate the requirements :— 


| beats. 


I, Vorce.—Sing slowly, with smooth and even tone, 
the diatonic major scale (up and down) in any key the 
Examiner may require, within the compass of the 
candidate’s voice. 

2. IMITATION.—Imitate two or three simple phrases 
of not less than four tones, sung to the syllable /a, or 
played by the Examiner. 

3. TUNE.—Sol-fa or sing to the syllable /a, an easy 
test of about sixteen notes, in either Key G, D, A, F, 
BJ, or ED, in 3, s, or 4 time, but containing no divided 
The F clef will be used for Basses. [Two 
attempts allowed. ] 

4. TimE.—Sing on one tone, to the syllable /a, a 
Time Exercise in either 2, 3, or + time, which shall 
include minims, crotchets, quavers, and easy rests. 
[Two attempts allowed. | 

5. THEORY.—Answer the Examiner's questions on the 
tests, as to Key Signatures, Time Signatures, Name 
and Length of Notes. 


For the Second Stage Certificate the examination 
is rather more severe. These are the require- 
ments :— 


I. VorceE.—Sing to the vowel sound af, with good 
quality of tone, the Tonic Chord ascending and the 


| Scale descending, in any major key required by the 


| Examiner, within the compass of the candidate’s voice. 








2. IMITATION.—Imitate two or three phrases of not 
less than four tones, to include easy chromatics and a 
phrase in the minor mode, sung to the syllable /a, or 
played by the Examiner. 

3. TUNE.—Sol-fa or sing to the syllable /, a test of 
about thirty-two beats in length, in any major or minor 
key, and with any simple time signature, containing 
easy divisions of the beat, easy rests, one or more 
accidentals easily approached and quitted, and a modu- 
lation to the relative minor or major. The F clef will 
be used for Tenors and Basses. [Three attempts 
allowed. ] 

4. TimE.—Sing in one tone, to the syllable /a, two 
time exercises (one being in compound time), which 
shall include common divisions of the beat, dotted 
notes, rests, etc. [Three attempts allowed. ] 

5. THEORY.—Answer the Examiner’s questions on 
the tests, as to Key Signatures, Time Signatures, 
Intervals, Name and Length of Notes. 


Further conditions state that— 

All tests are issued to the Examiners by the Alliance. 

Each Examiner will fix his fee for examination, 
which fee will include the cost of the Certificate: 

No previous examination is necessary, and the 
Second Stage Certificate may be taken without obtain- 
ing the First, if the candidate so prefers. 

No instrumental accompaniment will be permitted 
while the candidate is singing. 

The Alliance does not propose to institute examina- 
tions for, Tonic Sol-faists, but recognizes and. adopts 
the Certificates of the Tonic Sol-fa College. 


These are not very difficult tests; in fact any 
person seeking membership in a choir certainly 
ought to be able to pass them with ease. 


The Certificates have already been sanctioned 
and accepted by—The Bow and Bromley Institute ; 
The Church of England Sunday School Choir ; 
The City of London College ; The Co-operative 
Festival Choir ; The Forest Gate School of Music ; 
The Independent Order of Good Templars’ Festival 
“Choir ; The London Sunday School Choir; The 
Metropolitan Collegé of Music; The National 
Temperance’ Choral Union; The Nonconformist 
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Choir Union: The North London Choral Society ; 
The North-East London Institute; The People’s 
Palace; The South London Institute of Music: 
The United Kingdom Band of Hope Union Festival 
Choir. 

About forty examiners have already been 
appointed by the Alliance, but more will be added 
as occasion requires, 


We hope Organists and Choirmasters will make 
themselves acquainted with the operations of the 
Alliance, and induce their choir members to qualify 
themselves to take the certificates. The Conductor 
or Officer of any Choir is eligible for membership 
on nomination by two of the members and election 
by the Executive Committee, and on payment ofa 
Subscription of not less than 2s. 6d. per annum, 

The Hon. Sec. is Mr. Arthur Briscoe, 61, 
Richmond Road, Dalston, London, N.E., to whom 
all applications for particulars should be addressed. 
A stamped envelope must be enclosed for a reply. 








JPrize Competition. 


WE offer a prize of Two Guineas for the best 
Festival setting of Watts’s well-known hymn— 


Some, let us join ou -erfu ig 
“Come, let us join our cheerful songs.’ 


We want an arrangement specially suitable for 
church and school anniversaries. It will be under- 
stood therefore that an ordinary tune will not 
secure the prize. 

The following are the conditions :— 

1. Compositions must be sent to our office not 
later than April 4th, 1893. 

2. Each composition must be marked with a 
nom de plume, and must be accompanied by a 
sealed envelope containing the name and address 
of the composer. 

3. The successful anthem shall become our copy- 
right on payment of the prize. 

4. Unsuccessful compositions will be returned if 
stamped addressed envelopes are sent us for that 
purpose. 

5. We reserve the right to withhold the prize 
should we consider there is no composition of 
sufficient merit. 

6, Our decision in all matters relating to the 
competition shall be final. 


THE response to the proposal to publish a series 
of Voluntaries has been very general and hearty. 
Although the number of copies at present sub- 
scribed for is hardly sufficient to cover the outlay, 
the project will be carried out. It will take a 
month or two to make the necessary arrangements, 
but due notice will be given when the first number 
is ready. In the meantime we shall be glad to 
receive further names of those who will subscribe 
for the first three numbers (1s. each). The price 
to non-subscribers will be 1s. 6d. nett. If organists 
or others care to submit any unpublished organ com- 
positions for perusal, they should be forwarded to 
our office. Stamps should be enclosed for the 
return of unaccepted MSS. 











TuE Committee of the Nonconformist Choir Union 
have arranged for the annual soirée to take place 
at the Memorial Hall, Farringdon Street, on Tues- 
day, the 17th inst. Tea and coffee will be served 
from 6.30 p.m. The meeting will be chiefly of a 
social character; but Mr. Joseph Barnby has very 
kindly consented to be present, and will speak. 
There will be music at intervals. Tickets (1s. 6d. 
each) may be had from Mr, T. R. Croger, 114, 
Wood Street. We hope the members of our metro- 
politan choirs will muster in good numbers. 





WE hope the books of music for the Noncon- 
formist Choir Union Festival, on June 6th, will be 
ready very shortly. The delay in publication is 
owing to circumstances over which the committee 
had no control. The choirs will have to work all 
the harder to learn the music. Applications from 
choirs should be made a¢ once to Mr. T. R. Croger, 
114, Wood Street, E.C. 


A CORRESPONDENT writes: “Could you not 
publish dates, etc., of proposed festivals, services, 
etc.? A short time since you gave a report of a 
Festival of the Choir Union at Stockport. I should 
have been delighted to have been present if I had 
known about it beforehand ; but as I did not, I had 
to be content with reading particulars in the 
Journat.” If secretaries will send us dates and 
particulars of important festivals, services, etc., we 
shall be glad to carry out this suggestion. 





Tuis same correspondent says, that at almost all 
Wesleyan Chapels, the Organist does not get the 
hymns till a few minutes before commencement of 
service. Having suffered. much inconvenience 
from this for some years, he got a supply of 
post cards on which is a printed form. These 
cards he gives to the Minister, who now fills in the 
numbers of the hymns, and forwards the card to 
the Organist in good time. It is wonderful what 
even a post card will do! 





ANOTHER Correspondent suggests that we should 
publish the list of voluntaries played by some of 
our leading Nonconformist Organists during the 
previous month. This would be useful reading, 
probably ; but we doubt if our best men have either 
the time or inclination to send in a list. 





Tue Manchester Sunday School Union for 
several years have arranged a hymn-tune competi- 
tion, in connection with which they offer prizes 
for the best original tunes, adapted to the hymns to 
be sung by the Sunday scholars at Whitsuntide. 
The competition for 1891 has just been decided. 
The committee this year had to decide between the 
merits of 530 tunes sent in by 225 competitors. 
The three successful contestants, to each of whom 
has been awarded a prize of £3, are—Mr. Adam 
Watson, of Stretford, Manchester ; Mr. C, E. Kettle, 
Brighton ; and Mr. Caleb Simper, Worcester. A 
supplementary offer has been made by the com- 
mittee to purchase the copyright of four tunes 
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included in the competition, of which the authors 
are—Mr. Adam Watson, Stretford; Mr. W. H. 
Holloway, Manchester; Mr. Walter Porter, Hull ; 
and Mr. Arthur Berridge, London. 





WE are glad to note that the “Bristol Tune 
Book” is to be enlarged. This is deservedly a 
very popular book, and with the addition of some 
tunes for peculiar-metre hymns, it will be greatly 
improved. 





Tue Wesleyan ministers of London held a con- 
ference on the 16th ult., at which the Rev. J. A. 
M‘Donald protested vigorously against the modern 
tendency on the part of the churches to provide 
entertainments for the people. He affirmed that 
infidels chuckled over the present action of the 
Church as an indication of a great decline of faith. 
Such nonsense was effectually silenced by the 
Rev. F. J. Murrell, of City Road Chapel, who wished 
to know whether those present agreed with these 
remarkable views, for he, himself, had been care- 
fully cultivating since the last Conference, the very 
kind of entertainment which had been so vigorously 
condemned. He had been set to work a compara- 
tively empty chapel, which was surrounded by 
thousands of people who went to low music-halls. 
He determined he would open the chapel on 
Saturday evenings for popular entertainments. 
The first Saturday he had three hundred people 
present, the third six hundred, and last Saturday 
about nine hundred. He had given them lantern 
lectures and high-class concerts. The result was 
that a large number of entirely new faces had 
joined the congregation, and that the chapel was 
better attended than it had been for years. 








Str Horatio Lioyp, Judge of the Carnarvon 
County Court, has given his decision in reference 
to Mr. Pritchard Morgan’s gold ddton, to which we 
referred last month. The question was, whether 
the conductor or the choir were entitled to claim this 
much coveted ddfon. The verdict is, that it is joint 
property, like the money prize which accompanied 
it. It has, therefore, been sold by auction for £50, 
the purchaser being a representative of the South 
Wales Eisteddfod Committee. 





WE have had the pleasure of seeing the New 
Court (Tollington Park, N.) Manual for 1891. The 
choral society in connection with the church seems 
in a very flourishing condition. During last year 
the receipts from concerts amounted to no less 
than £195 12s. 4d. After paying all the expenses, 
the balance in hand was £41 1s. 7d. 





Tue following little story has only just reached 
us. Last summer, during a visit to Worthing, Mr. 
Minshall, on the invitation of the organist, took the 
service at the Congregational Church one Sunday. 
During the service a member of the choir observed 
amongst the congregation another London organist, 
whom he had met a few years previously. Meeting 
him at the church door after service, the following 


Choir Member: “Well, what do you think of 
our musical service here ?” 

London Organist: “1 was much pleased with it ; 
your singing is exceedingly good. By the way, 
you seem to have a good organist, especially for 
a country town; he plays with taste and ability. 
In one or two little points he might, perhaps, 
improve himself. The best thing possible for him 
would be to come to London and hear some of our 
leading men play, for he would pick up hints from 
them which would remedy his defects.” 

C. M.: “Can you suggest some one he had better 
hear ?” 

L. O.: “Well, if he went to the City Temple, and 
heard Minshall, I am sure he would learn some- 
thing from him,” 

C.M.: “Indeed! It so happens that it was 
Mr. Minshall himself who played to-day.” 





Mr. MinsHatv’s lecturing engagements are as 
follow :—4th inst., Dorking Congregational Church, 
“ Congregational Psalmody ;” gth inst., Wesleyan 
Chapel, Preston, “Handel;” April 6th, Mount 
View Congregational Church, Stroud Green, “ Con- 
gregational Psalmody.” 


“Che Redemption” at Cinion 
Chapel, Islington. 


On Tuesday, January 27th, Union Chapel was crowded 
to its utmost capacity by an audience who went to 
listen devoutly, rather than lightly, to a performance of 
one of the noblest of modern sacred works, viz., 
Gounod’s Redemption. 

It was announced that “a liberal collection was to be 
taken on behalf of the Home for Day Servants, 45, 
Aubert Park.” Between Parts II. and III. Mr. Barnard 
pleaded eloquently for the admirable institution. He 
mentioned £60 as the amount that would be required 
to make the evening’s work really successful, but to 
everybody's intense gratification, it was presently an- 
nounced that £74 had been gathered in. Then, and 
not until then, did the building resound with hearty 
applause. 

The performance of the sacred trilogy was in the 
safe hands of Miss Ada Patterson, Miss Maggie Jones, 
Miss Lizzie Jones, Mr. Charles Chilley, Mr. Musgrove 
Tufnail, and Mr. W. G. Forington, all of whom were 
thoroughly efficient in their respective parts. Mr. 
Walter Morrow and Mr. W. Ellis (trumpets), and Mr. 
G. T. Miles (harp) brightened the accompaniments 
greatly. The chorus of about 150 voices sang well, 
under the dd¢on of Mr. Robert Williamson. 

Would it not be better on another occasion to place 
the “ celestial choir” and trumpets at the back of the 
tower gallery, or even out of sight altogether? This 
arrangement would probably be more effective than 
having them in the gallery just over the choir. 

Mr. Fountain Meen’s organ accompaniments were 


the most notable feature of the performance. It was 


evident that he had thoroughly mastered the orchest:al 
score, and he handled his magnificent instrument in a 


most masterly way. 
The large audience went home feeling better every 


way for an evening well spent, and an excellent institution 
liberally aided. “s 





conversation took place :— 
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Music at Clapham Congceegational 
Church, 


CLAPHAM CONGREGATIONAL CHURCH occupies a pro- 
minent place in London Nonconformity, for two 
reasons, among others which might be mentioned : 
the name and fame of its esteemed pastor, the 
Rev. J. Guinness Rogers, B.A., are familiar in our 
mouths as household words; and the care and 
attention which have been for many years given 
by the authorities to the musical part of the ser- 
vices are matters of more than local notoriety. 
We have still a very distinct and pleasant recol- 
lection of a visit paid to this church on a certain 


Sunday evening more than twenty years ago, when | 


the singing, which was exceptionally devout and 
sympathetic, was led by a small choir seated just 
in front of the organ—an instrument of sweet, 
mellow tone. The organ, which has been recently 
much enlarged, still occupies its old position in 
the gallery behind the pulpit, but. the choir has 
been greatly increased, and is located on the ground 
floor on both sides of the pulpit, at right angles 
with the pews, in approved Church style. The 
interior of the handsome Gothic edifice, with its 
pews of solid oak and its other appliances in keep- 
ing therewith, looked very cosy and inviting by 
contrast with the drab fog which hung over the 
neighbourhood on the occasion of a recent visit. 
We were courteously shown to a seat and supplied 
with a copy of the ‘Congregational Church 
Hymnal” and of the collection of chants and 
anthems—about one hundred and fifty in all— 
compiled by Mr. Clement Colman, who has acted 
for a good many years as choirmaster and. director 
of the music con amore and enthusiastically. 


| | was followed by prayer, 





A soft voluntary was played, extempore, bythe or- 
_ ganist, Mr. J. P. Attwater, A.C.O. (whose likeness 
we give herewith) and towards the close thereof 
the choir in a body entered the church from the 
_ vestry. There were present about eighteen boys 
_ (all of. whom are paid), in Eton jackets and 
collars, and ten gentlemen choristers (some of 
whom are paid). The service was commenced 
by the Pastor reading a selection of Scripture 
passages inviting to worship. There might (and 
should) have been more worshippers present, for 
at the opening of the service there were not 
a few vacant seats; but by the time the singing 
of the first hymn was finished the church was 
moderately-well filled. The hymn, ‘Glory to 
God on high,” to its accustomed tune, Jrinity, 
after which a_ short 
interlude, played softly on the organ, led up to 
the “notices.” These necessary items—always 
more or less in the way—having been thus early 
disposed of, the Ze Deum was chanted. Three 
chants, by Byrom (a former organist of this church), 
Turle, and Beethoven, respectively, were used as 
arranged. The chanting, in which many of the 
congregation joined, was remarkably bright and 
quite as fast as was consistent with distinct enun- 
| ciation of the words, The expression was care- 
| fully marked, but we are not certain that a strict 
' adherence throughout the Ze Deum to the tempo of 
| the opening phrases is altogether desirable. The 
| first lesson was followed by the singing of Anthem 
| No. 10, “Lift up your heads,” by J. L. Hopkins : 


a rather florid composition, sung with spirit by the 
choir, and carefully listened to by the congregation. 
We do not hold it to be essential that the con- 
gregation should audibly join in a// the music, 
“Congregational Anthems,” properly so called, 
are necessarily somewhat limited in style and 
treatment, and many of the selections printed in 
Mr. Colman’s book are evidently intended for use 
by well-trained choirs only.. After the second 
lesson the hymn beginning, “ Great God of wonders! 
all Thy ways,” was sung to the well-known tune, 
Carey, and, after prayer, hymn No. 66, L. M., to 
the tune Festus. This tune, ‘contrived a double 
debt to pay,” is perhaps better known as a 7’s, and 
the lengthening into a L. M, by the addition of an 
initial chord in each line, does not appear to add to 
its strength or svmmetry. “ But that is another 
story.” 

The sermon was an exposition of the words, 
‘At the name of Jesus every knee should bow.” 
Mr. Rogers, in his own forcible way, pleaded for in- 
creased reverence in worship, not to be manifested 
by attention to minute details of ritual, but by the 
cultivation of a reverential spirit. 

After the sermon, the appropriate “All hail the 
power of Jesu’s Name!” was sung, to the rather 
common-place but time-honoured tune, Miles’ Lane. 
Is it that our congregations have outgrown the old 
tune, or is it that the more rapid. pace at which it 
is now taken detracts somewhat from: its power to 
arouse enthusiasm, paradoxical though such a sugy 
gestion as the latter may appear? | For, considering 





the size of the congregation, meszo-forte rather than 
fortissimo would perhaps more correctly designate 
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the singing of the triumphant refrain, “Crown Him 
iLord of all.” 

There was no offertory, and the benediction 
‘having been pronounced, Mr. Attwater played 
-as his out-voluntary a selection from Handel’s 
Occasional, 

As our readers will have noticed, this Church 
is somewhat exceptional as regards its musical 
arrangements, Not every Church can enlist the 
services of a gentleman both willing ad competent 
to take the responsible position of choirmaster. 
The dual arrangement here seems to work well. 
‘The organ is in good hands, the accompaniment 
being supplied with taste and sound judgment, and 
without a suspicion of obtrusiveness. Mr. Colman 
must be congratulated on his success as regards 
the training of his choir. Only those who have 
tried it can fully appreciate the labour connected 
with the securing and retaining of a competent 
choir exclusive of ladies’ voices. In the matter of 
intonation, the choir “left nothing to be desired.” 
As to balance of parts, the alto seemed to require 
some reinforcement. Expression was carefully 
marked ; though a single service, for the most part 
consisting of hymns of a decidedly joyous character, 
does not, of course, give scope for very much variety 
in this most important particular. 

We noted, by the way, that. most of the rs 
when singing, stood at an angle inclined rather 
towards the organ. They might with advantage 
reverse this, and turn their bright young faces 
towards the congregation. 

The only matter open to a word of friendly 
criticism has been already hinted at. It is very 
much a question of taste, and quite open to discus- 
sion, whether it is desirable to adhere in congre- 
gational psalmody to an uniform rate of move- 
ment through changes of sentiment ranging from 
exultant praise to penitential petition. We have 
churches “in our mind’s eye” in which observ- 
ance of rallentando is carried to an extreme, and 
where soft singing is often synonymous with 
dreariness and languor, The singing at Clapham 
‘Congregational Church certainly does not err in 
this direction. 





Che bpnin Cune as a Cheme for 
€rtemporization. 


By ORLANDO A. MANSFIELD, Mus. Doc. T.C.T., 
F.C.O., L.Mus. T.C.L., L.Mus. L.C.M. 


From the assertions of some of our leading authorities 
it would appear that the art of extemporaneous organ 
playing—so successfully cultivated by the English 
organists of bygone years—is falling into desuetude or 
suffering a decline. Let us hope the decline complained 
of is but temporary—a mere recession of the musical 
tide, which must in the nature of things return to us 
in all its former power and beauty.. The cause of this 
declension is, by some, assigned to the increased pro- 











; duction of good organ music, while others assert that 


the amount of time required to ensure proficiency in 
practical performance deprives the would-be extem- 
porizer of the leisure» moments in which he might 
acquire facility ‘in ‘the invention and development of 
extempore themes.’ Ignorance o/, or imperfect acquaint- 
ance with, the: laws of harmony and general musical 
composition, dread of criticism, or diffidence in placing 
one’s own effusions in the place of better works, have all 
been given as reasons why the modern organist does 
not extemporize. And it is highly probable that they 
all contain more or less of ‘truth. . Assuming their 
accuracy, and granting for the sake of argument that 
the art of extemporization is declining, any hints we 
may be able to give with regard to its successful conduct 
and preservation will be all the more seasonable, 
especially when we consider that there are, and in all 
probability will continue to be, many intervals in public 
worship in which music is required; intervals, the 
duration of which is so uncertain as to render it difficult 
to perform a piece of legitimate organ music without 
such curtailment or expansion as shall do violence to 
the form of.the composition and to the intentions of the 
composer. 

But the mere existence of an opportunity for the 
introduction of organ music would not be sufficient to 
justify an extemporaneous performance apart from the 
possession on the part of the extemporizer ofa thorough 
knowledge of harmony and musical composition, a gift 
for the invention of musical ideas, and more or less 
facility in the manipulation of the particular instrument 
selected as the medium of interpretation—in this case 
the organ. Too often so-called extemporizations are 
little better than (as a modern writer puts it) a “ mooning” 
from one chord to another—the efforts of many otherwise 
skilful organists only serving to remind one of the 
unknown sentimentalist whose fingers 


‘wandered idly 
Over the noisy keys.” 


And this not always through ignorance, but more often 
from lack of a suitable subject, or from want of system 
in developing the same; deficiencies for which it is 
hoped the present article may be able to indicate a 
remedy. The writer, however, claims no such par- 
ticular superiority in this branch of musical art as would 
justify him in speaking ex cathedyd, but rather desires 
to give to others any benefit that may be derived from 
the disclosure of methods he may have adopted in his 
own attempts at extempore organ-playing. 

Putting aside the extemporization of a postlude, as 
being of altogether too ambitious a charaeter for our 
present purpose, the remaining opportunities for ex- 
temporization during Divine service (now that the inter- 
ludes between the different verses of the hymns are 
almost entirely abandoned) would occur during the 
interval generally occupied by the introductory volun- 
tary, between two successive services, before the 
sermon, between the offertory sentences when read, 
or during such other similar intervals as may occur 
during the progress of public worship. In the majority 
of churches the questionable practice of taking up the 
collection during the singing of a hymn still obtains. 
Generally speaking the hymn selected for this purpose 
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outlasts the rattle of the falling coin, but when the 
praise is scanty, or the almsgiving unduly liberal, the 
organist has to fill up the gap with a short extempor- 
ization, in which case no better subject can be sug- 
gested than the hymn tune generally sung. Under 
happier circumstances, when the collection is made 
during an organ voluntary, such a. voluntary might 
most advantageously be founded upon the forthcoming 
hymn tune, as may also the introductory voluntary—it 
being the custom in many churches to commence public 
worship by the singing of a hymn. In all these cases, 
the time allotted to the extemporization being more or 
less uncertain, our readers will at once see the propriety 
of selecting as a theme the initial notes or first line of a 
hymn tune, as affording a subject at once satisfactory, 
concise, and easily remembered. In fact, the greatest 
difficulty in early efforts at extemporization is to re- 
member the melody and harmony of the theme. Hence 
it must be a great boon to a beginner to have the 
opening phrase in a simple form written down before 
him—a thing in the case of the hymn tune already 
done. 

But apart from consideration of utility or effect, the 
hymn tune as a theme for extemporization commends 
itself to our acceptance on purely historical grounds. 

We can easily imagine when the keys of the organ 
were reduced to such dimensions as would enable a 
melody to be played by the pressure of the fingers 
rather than by blows of the fist, and when the intona- 
tion of the plain song came to be given out upon the 
medizeval organ, and the melody itself to be accom- 
panied by a descant or counterpoint more or less crude 
in its construction, that some ingenious monk would 
occasionally introduce some slight ornament or variation 
into the bare outline cf the ancient chant. Then when 
the strong arm of the Reformation snapped the fetters 
with which the Roman Church had bound the hearts 
and heads of her adherents; and when the people had 
asserted their right to sing hymns or chorales in their 
mother tongue; we can see at once how, in such churches 
as possessed organs and were accustomed to have the 
chorale or hymn-tune given out upon such organs 
before being sung, that organists of ability would 
gradually weave into the melody or accompanying 
harmonies contrapuntal or melodic devices, until at 
last were brought forth the magnificent choral preludes 
of the great Sebastian himself, at once the envy and 
despair of extempore performers. So, like antiphonal 
singing, choral services, orchestral accompaniments, 
and other good things which excite the ire of the con- 
gregational Philistine, the extemporization upon the 
hymn-tune is no novelty, but an institution hall-marked 
by the ages. 

To extemporize an introductory voluntary, or pre- 
lude, of several minutes in length, the form generally 
adopted would be that known as the iulermezzo, 
cavatina, or aria form, in which a theme, say of sixteen 
bars in lengtlpis followed by another subject of about 
the same length but in a related key, modulating at its 
close towards the original key, upon the arrival of 
which the first subject is repeated, as at the beginning 
or in a varied form, with or without coda. If the first 
line of a hymn tune be selected to form the commence- 





ment of the first subject, such a strain should be 
frequently introduced during the progress of that 
subject, and upon the recapitulation of the first theme 


| it might appear in an inside part, or as a solo upon 





a different manual from the accompanying parts, or 
the harmonies or accompanying figures might be varied, 
or even the melodic outline of the theme itself be more 
or less diversified. 

Sometimes when the extemporization is short, and 
the hymn-tune theme will bear frequent repetition, it 
is- often effective to form the second part of the move- 
ment by transposing the first subject into the tonic 
minor, and after pausing upon the dominant of that 
key proceed to the repetition of the first part in the 
major. 

Many hymn tunes lend themselves readily to this 
treatment, being easily transposed from major to tonic 
minor, or vice versé in the same manner as the so- 
called changeable chants, e.g. the well known chorale, 
Franconia :— 


x. Major. 



































But whatever plan be adopted it is often necessary to 
alter, vary, or otherwise fill up the bald outline pre- 
sented by the equal notes of a hymn-tune melody. 
For instance, the following variations may easily be 
constructed upon the tune Winchester :— 
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Also when the second subject consists of the trans- 


position of the first into the key of the tonic minor, 
it is often effective to present the theme with some 
variation in the accompaniment. For instance, after 
employing Dr. Dykes’s well-known tune to ‘“ Hosanna 
to the living Lord : ”— 
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as a first subject, we might, upon its reappearance as a 
second subject in tonic minor, treat it something in this 


Choir 8 ft. <~y 
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The extemporization of fugal movements and airs 
with variations, both having some hymn tune or chorale 
for their subject, being, as we have already intimated, 
too elaborate a subject to be attacked in our present 
space, and too great an effort for the ordinary extem- 
pore organist to undertake, we must refer those of our 
readers who desire further information upon this 
subject to the numerous variations and fugues upon 
hymn tunes and chorales to be found in the works of 
the best English and Continental composers. 

Another excellent method of hymn-tune extem- 
porization is that adopted by Mendelssohn, in his 
Organ Sonata No. 1—viz., the interpolation of a chorale 
between extemporaneous passages which are best 
when constructed upon some definite figure taken 
from the chorale itself. Our readers will not imagine 
that we expect them or ourselves to extemporize 
works of the same calibre or dimensions as the one 
just referred to. But if unable to equal the great 
masters we surely may not shrink from learning all 
we can from their methods. In working the kind of 
extemporization now under discussion care must be 
taken that the extempore passages yield cadences 
naturally leading into the required line of the hymn 
tune selected. Such passages should be of regular 
rhythmic construction, say eight bars in length, and 
the lines of the hymn tune should be played upon a 
different manual, or with different registering, from that 
employed for the interpolated passages. 

In shorter extemporizations, such as at the close of 
a hymn, before sermon, etc., the subject cannot of 
course be treated at any length, two or three short 
eight-bar phrases being all that is required. But even 
here much can be done by varying the melody as 
before suggested, by introducing a fragment of the 
hymn tune in the inside parts, or over a pedal bass, 
or by free imitations of the initial notes of the hymn 
tune, in most of which cases it is often desirable to 
construct a four-bar phrase modulating to the dominant 
before proceeding to introduce the chorale melody. 

Some modern hymn tunes readily yield imitations 
at the octave, especially when one part is free, as in 
the following rough sketch :— 




















MANvat. 









































It should be borne in mind that these short phrases 
derived from hymn tunes are not given as examples 
of fugue subjects requiring strict answers at the fifth 
above or fourth below, but rather as points of imitation 
—the imitation to be at any interval or distance, pro- 
vided it can be effectively worked. 

In bringing these extemporizations to a definite 
close, nothing can be better than to introduce the 
melody (either in the treble or in an inside part) over 
a dominant or tonic pedal, the latter, of course, being 
most suitable for the coda. Here are two examples 
upon well-known hymn tunes :— 


r. “St. George.” ' 
























































Either of the above may be followed by a plagal 
cadence, more or less varied if desired, in order to 
intensify the effect of conclusion. 

As an example of a coda on a dominant pedal we 
may employ the tune of Dr. Dykes already noticed :— 























As intelligent readers must be aware, the foregoing 
methods by no means exhaust the possibilities open 
to the extempore player. A_ skilful musician will 
doubtless think of many others, but those already 
enumerated are sufficient to show that, with a subject 
so uninviting as the initial notes of a hymn tune, 
much may be done by skilful manipulation and earnest 
thought. At any rate, not only by the cultured 
musician, but by any sober-minded worshipper who 
knows aught of music whatever, such extemporizations 
as those we have been endeavouring to describe, even 
when not conducted with much ingenuity or conceived 
with any considerable amount of grace, will be pre- 
ferred to such improprieties as Handel's co-called 
“Largo,”"—an arrangement of a song from his opera, 
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Aerxes, morceaux from operas and operatic overtures, 
\part songs, etc., all of which are sometimes imposed 
as introductory voluntaries upon.a deluded congre- 
gation. 
it may be impossible to have recourse to legitimate 
organ music or appropriate arrangements, better by 
far to endure the performance. of an unskilful extem- 
porization than to be compelled to listen to-passages 
which, to musical worshippers at least, are more 
suggestive of the opera-house and the footlights, than 
of the reverence and solemnity usually associated 
with the worship of the Most High. In these days of 
musical education and literature there is no excuse for 
musical improprieties and the consequent violation of 
that union of art and religion which is the purifying 
of the one and the perfection of the other. 


Monconformist Church Organs. 


CONGREGATIONAL CHURCH, 
ST.. PETERSBURG. 


Built by Mr. Alfred Monk, London, and opened on 
December 18th last, 


Great Organ. 


Feet Pipes 
1. Double Open Diapason. : Oo | “OCSS6 
2. Open Diapason ; ‘ ‘ 8 CC 56 
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14. Voice Celeste . 
15. Geigen Principal 
16, Mixture 

17. Trombone 

18. Oboe 


Q 
7s 
aS 


QQ 

aA 
wu 

NO 


Pedal Organ. 


19. Open Diapason : — . %6-CCC 30 
20. Bourdon Major ; : : iG “CE “go 
21. Bourdon Minor s ; ‘ | SOS CEC: p60 

Couplers. | 


22. Swell to Great. 23. Great to Pedals. 
24. Swell to Pedals. 


Six Composition Pedals, 


Pitch-pine case with ash panels; richly decorated 
front pipes. 

The console is placed twenty feet in front of the 
organ and choir. It is built partly on the builder's 
patent tubular pneumatic action. 

The opening ceremony was attended by many dis- 
tinguished personages, the Emperor being represented | 
by his Foreign Secretary. The English, American, | 
French, and German Ambassadors addressed the 
audience, 


If at any time, or from any cause whatever, | 


| never reach. 
| of the congregation I serve, confessed to having found 


| ing Prayer.” 
| nodded frequently in the course of the sermon. 


| growing numbers of listeners. 
| at this Church, is fixed for March 5th, when Handel’s 


Music in the Scottish Churches. 


(From our own Correspondent.) 


Oné-of the greatest musical enthusiasts, inthe ranks of 
| the Scottish Free Church clergy is the Rev. W.-A. Gray, 
_ of the Seuth Free Church, Elgin. Mr. Gray’s congrega- 
tion were, | believe, the first to introduce the organ into 
the Church, after that liberty had been granted by the 
. General Assembly ;.and there is certainly no congrega- 
tion in any Free Church so far north, which can boast of 
so ‘highly developed-a-musical service—including, as 
this service does, the use of anthems, prose-_psalms, and 
canticles.~ Mr. Gray’s choir are at present practising 
Stainer’s Crucifixion, with a view to an early render- 
ing at a week-night service. Mainly owing to his en- 
thusiasm, a Choir Union was started in the Presbytery 
of Elgin last spring, eight congregations being repre- 
sented. This Union is to have its annual festival on 
April 22nd, when the Rev, Walter Ross Taylor, of 
Glasgow, will preach. Mr. Gray's organ is a fine 
instrument, built by Messrs. Forster & Andrews. It 
has just been added to, for the second time, and is now 
considered complete. Mr. Gray spends his holiday in 
| Norway every year, and his lecture on the national 
/ music of that country was recently given to a large 
audience in Queen’s Cross Free Church, Aberdeen. 
The prejudice against organ voluntaries, incredible as 
it may seem, still lingers in some quarters. There are 
two (only two!) Free Churches in Edinburgh, which 
have introduced instrumental music—St. Cuthbert’s 
and St. Paul’s—but in neither are there any voluntaries 
played, though the organist at St. Cuthbert’s is Dr. 
Greig, an F.C,O., and the interim Professor of Music at 
Edinburgh University. One finds the same thing in 
several of the U. P. Churches ; for example, in Broughton 
Place, Morningside, Newington, and Palmerston Place : 
all possess fine organs—and no voluntaries! This state 


| of matters seems to be due to a certain class of people 
| in the churches, who, though constituting the minority, 


yet contrive to maintain the ascendency. Surely we 
shall soon see the last of such ridiculous and tyrannical 
opposition. The organ voluntary, rightly used, may be 


| made as devotional as any other part of the service, and 


may touch a chord in hearts which a sermon would 
It was but the other day that a member 


tears in his eyes during the playing of Smart’s “ Even- 
As likely as not, the same member 


The organist of Nicolson Square Methodist Church, 
Edinburgh, tells me that his short recitals before service, 
are better attended than I had beer led to believe. 1 
am exceedingly glad to hear this, and trust that his high- 
class programmes may continue to be appreciated by 
The annual choir recital 


“Dettingen Ze Deum,” and a miscellaneous selection 
will be given. Mr. O. F. Webster, an excellent mu- 
sician with a fine tenor voice, is the choir-master here. 
Lauriston Place U. P. Church Association are busy 
rehearsing the Creation, which will probably be given 
about the middle of April. Organ recitals on week even- 
ings continue to be given at this church, which is one 
of the most forward of its denomination in Edinburgh. 
Mr. William Blakeley, Mus. Bac., whose transference 
to Queen’s Park Parish Church, Glasgow, I mentioned 
lately, writes me- regarding his new sphere of work. 
The organ,a three-manual instrument, is being thoroughly 
renovated, re-voiced, and tubular pneumatic action 
applied to the pedal. Speaking of organ-building, Mr. 
Blakeley says—" I was very much.interested the other 
day in inspecting an electric action to be applied in 
connection with tubular pneumatics to the organ at the 
factory of Messrs. J. Brooke & Co,, of Glasgow. The 
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touch was very prompt, even when the couplers were 
drawn; and I have no doubt, the tubular pneumatic 
action, when perfected, will become the action of the 
future. I think this should be brought under the notice 
of Scottish organists and others interested in the ‘king 
of instruments.’ It certainly shows that, even in Glas- 
gow, we are keeping abreast of the times.” 

Still speaking of organ building, I recall that I may 
have unwittingly done injustice to Messrs. Wadsworth, 
of Manchester, by remarking recently that in Aberdeen, 
where Messrs. Wadsworth have placed many instru- 
ments, a reaction seemed to have set in in favour of 
Willis. By using the word “reaction” I had no inten- 
tion whatever of casting a slight on Messrs. Wadsworth, 
whose work in Aberdeen I know to be highly com- 
mendable, having had the pleasure of playing one of 
their organs for a twelvemonth there. So tar as I 
know, every instrument erected by Messrs. Wadsworth 
in Aberdeen has given thorough satisfaction ; and their 
representative, Mr. Wardle, is as courteous and capable 
a gentleman as any organist or church committee could 
wish, ' Messrs. Wadsworth do not, of course, expect to 
secure a monopoly of organ-building in Aberdeen, and 
the word “reaction” was used simply to convey the 
fact that one or two orders had lately gone elsewhere. 


The excellent plan of printing an advance-list of | 
hymns, chants, and anthems is carried out on an ex- | 


tended scale at George Square Congregational Church, 
Greenock, where a neat tabulated slip, giving the list 
for three months ahead, is circulated among the con- 
gregation at the beginning of every quarter. I find from 
a note printed on these slips that each Sunday’s hymns, 
etc., are practised on the preceding Wednesday evening 
in the schoolroom at g p.m., ‘‘to which practising 
every member of the congregation is earnestly invited.” 
Mr. J. M. Hutcheson is the organist and conductor here ; 
and although the congregation is not large (the average 
attendance being about five hundred) he finds it possible 
to have fwo choirs, which take alternate Sundays 
in the choir pew. This plan might be adopted with 
great advantage in large churches, where the choir 
not on duty could be placed in a body among the 
congregation. 

According to Mr. A. Hughes Hughes in the 
Atheneum, the British Museum has recently acquired 
the contra-tenor part of the “Scottish Metrical Psalter” of 
1566, which completes the set of four parts, and makes 
it now possible to form an adequate idea of the original 
harmony set for the Psalter nearly three-quarters of a 
century before the appearance of the official harmonized 
edition in 1635. The other three parts were collected 
by the late David Laing, from whose library they passed 
to that of the Edinburgh University, which already 
possessed duplicates of the treble and bass parts, 
All the volumes known to exist are in the hand of 
Thomas Wode, formerly of Dunbar, who was appointed 
in 1576 to the vicarage of St. Andrew’s, the original set 
of parts having been written, as far as can be ascertained, 
in 1566-9, and the duplicate parts in 1575-8. A sup- 
plementary volume in Wode’s hand, styled by him 
‘*« Fyft Buke addit tothe four Psalme Bukkis for Songis 
of four or fyue Pairtis,” was unearthed some years ago 
by Laing in the library of Trinity College, Dublin ; and 
part of the contents of this supplement appear to have 
been incorporated in the contra-tenor part-book, 
being. added at the end of the canticles. At the end of 
Wode’s MS. is written—‘‘ Correctit according to the 
copy that I-had; as of all vther sangis zee haue heir 
. . . the maist part hes beine sung of auld.” The re- 
mainder .of the volume is in a later (early seventeenth 
century) hand, the contents corresponding with the 
pieces at the end of the other volumes of the original set. 
The principal ones are :—‘ What is aday or a month or 
a yeir,” “Earth is but a poynt,” the “ Plough-song” 
beginning ‘‘ My heartie service to yow my lord,” and 





| two Christmas pieces beginning “ All sons of Adam” 


| 


| would have said—‘ Lord, I cannot pray to Thee; 


and “ Trip and goe hey.” 

A Highland parson in the far north, lately denouncing 
liturgies and organs, exclaimed—‘* What would Jonah 
have done when praying in the whale’s’ belly? He 


I have not my collect. Lord, I cannot praise Thee ; | 
have not my organ.’ What would he have done 
with his organ in the whale’s belly ? The whale would 
have said—‘ Jonah, I had enough to do to get yourself 
in, let alone your organ!’” That divine ought to receive 
a call to ‘Come up higher” at once. 
J. CUTHBERT HADDEN, 

[Information on all points of interest to Scottish 

musicians will gladly be received for this column 

by the writer, addressed to 4, Argyle Park Terrace, 

Edinburgh. } 


A Reminiscence of Jenny Lind. 

It was, I believe, in the year 1844, 1 then being a member 
of the band of the Sacred Harmonic Society at Exeter 
Hall, that Jenny Lind, that matchless songstress, not 
inaptly called the Swedish Nightingale, had offered her 
services gratis tosing in behalf of the funds of the three 
hospitals: viz. Charing Cross, Westminster, and St. 
Mary’s, Knightsbridge. The performance was to be 
Haydn’s Creation, the florid and tuneful music of which 
was peculiarly fitted to display her charming vocal 
powers. She was then in the zenith of her fame as 
the Arima donna of Her Majesty's Opera ; but as yet she 
had not sung in oratorios. The tickets were to be £1 Is. 
and Ios. 6d. respectively. I could not myself obtain a 
ticket to play in the band, as the ¢é/ife of the profession 
had proffered their services. But as I was known as a 
tenor chorister as well as a (‘cello) player, Mr. Surman, 
the conductor, gave me a place among the tenors. 

On the morning of the final rehearsal, having care- 
fully arranged my toilet, I made my way to the hall. I 
found the area nearly filled with a throng of fashionable 
persons, who had got in by private ticket, so great was 
the desire to hear Jenny Lind. AsI passed through 
at the back of the hall to take my place on the 
orchestra, the thought struck me to go and sit among 
the audience (which at once I did), and not to take a 
back seat either, but a front one, just opposite Jenny 
Lind herself. I admit that this was an act of daring, 
and one not quite in keeping with good faith; but I 
pass this over. At this remote time | well remember 
the thrill of joy which passed over me at the prospect 
of sitting so near to, and gazing on that plain, modest, 
yet almost angelic face, and hearing from those lips, 
song so melodiously sweet, and so full of pathos and 
power, as to seem to belong to the realm of heaven. 
One fact I noted in her performance was her faithful 
interpretation of the composer's work ; not a.note added, 
not a note left out—a mark, I think, of true genius. 

In the evening 1 took my place among the tenors, 
not, I’ confess, without some qualms of conscience at 
the breaking of my parole in the morning; but fortun- 
ately it had not been noted. The scene in the large 
hall I shall never forget. The whole place seemed 
ablaze with jewels, the light of which flashed in all 
directions. The élite of the aristocracy were there, and 
just in front of me sat the Queen with Prince Albert 
and their children in a pavilion of white silk trimmed 
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with blue. There also sat England’s great but modest 
soldier, the Duke of Wellington, hero of a hundred 
battles, and conqueror of Napoleon; and by his side 
that noble statesman, Sir Robert Peel, and many other 
notables. 
absolute delight, as on that evening. The Queen seemed 


Never did I witness such enthusiasm, such | 


inspired with the same joy; and it was questionable as | 


to which received the greater homage, Jenny Lind or 


Her Most Gracious Majesty, who Iam quite sure did | 
not begrudge the famous vocalist the favour shown | 


her, as both herself and the Prince seemed to forget | 


their own exalted position in the delight they evidently 
experienced. To me it seemed a time when self-con- 
sciousness could be ignored through the spell that 
surrounded one gifted central figure, who seemed all 
unconscious of her own attractions. Her colleagues 
in the performance were Mr. Lockey (tenor) and Mr. 
Whitworth (bass), who both did their best, but of course 
could not come up to the level of this great soprano. 
The performance was, however, grand and beautiful. 
The band comprised the cream of the profession. There 
were those unrivalled artists, Messrs. Dragonetti and 
R. Lindley, who played together with unrivalled skill 
for fifty years as contra bass and ‘cello; there was the 
manly form of Harper, that prince of trumpeters, who 
fell shortly afterwards like a warrior, trumpet in hand ; 
Dando and Beauman, Lucas and Severn, Richardson 
and Hughes, Lazarus and Chipp, Miller and a host of 
others—all performers of excellence—were there ; while 
the chorus was most carefully selected from the finest 
choirs, At this remote time I will not attempt to give 
even a brief criticism of the performance. I will, 
however, just refer to the duet ‘Graceful Consort,” 
between Adam and Eve; the pathos put into this 
by Jenny Lind completely entranced the listeners, 
and held them spellbound. The sensation I felt myself 
I couid not describe. 

The financial results of this unique performance were 
most cheering, as, after deducting expenses, the hand- 
some balance of £1,250 remained to be divided between 
the funds of the three hospitals. 

The name of Jenny Lind will be held in everlasting 
remembrance, for she was a true Christian: not only 
did she wear the white rose of a blameless life, but 
she wore a moral crown, star-gemmed with deeds of 
kindness, sympathy, and benevolence. 


CAMBERWELL, S.E. jJ.R-—p—s. 


SonGs AS EXERCISES.—When songs are introduced 
they should at first be treated as exercises, and sung 
sentence by sentence until every note is sounded with 
the vowels and consonants of every syllable correctly 
pronounced. Even if a whole lesson were used on one 
line of a song it were better to do that one line well and 
correctly, The other lines are much like the first one, 
and after a few lines have been laboured upon, the whole 
song will be easily sung. Sing one song of average 
difficulty and all songs of average difficulty will be at 
the command of the vocalist. Sing a song of great exe- 
cutive demand and nearly everything which is at all 
adapted to the voice of that singer will be well sung as 
fast as the reading of the new songs is attendedto. By 
using exercises only, until the voice is well trained, will 
more and better singing be gained in a given length of 
time than in any other way. 
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‘Echoes from the "Churches. 





(Paragraphs for this column should reach us by the 20th of the 
month.) 





METROPOLITAN. 


BROMLEY.—We hear that Mr. F.S. Oram, the energetic 
choirmaster of High Cross Congregational Church, 
Tottenham, has recently been appointed to a similar 
post at the Congregational Church here. We have 
no doubt Mr. Oram will discharge his duties with 
ability. ; 

ILFORD.—The annual supper of the Wesleyan Chapel 
choir took place on January 23rd last, and during. the 
evening, after short speeches from the Rev. W. S. Bestall, 
Mr. Jubb, Mr. Long, and the choirmaster, a short pro- 
gramme of music was given by members of the choir, 
under the direction of Mr. A. Storr, A. Mus. T. C. L., 
the organist and choirmaster, which included Adams’ 
‘‘Comrade’s Song of Hope,” Reichart’s “Image of the 
Rose,” Hatton’s “The Happiest Land,” and ‘When 
Evening’s Twilight,” by Mr. Storr’s men’s voice choir; 
“Ora pro nobis,” by Mr. Wheeldon ; Balfe’s “ Killarney,” 
by Mrs. Sharpe ; Gatty’s “ O Fair Dove!” by Miss Storr ; 
Balfe’s duet, “Excelsior,” by Mr. Long and Mr. A. 
Barnes, ‘In the Cathedral,’ by Miss Robinson and 
Dr. Spark’s ‘ Lead me forth,” by Mr. A. Barnes; also 
a violin solo by Mr. Hampton. 


KENSINGTON.—On Tuesday, the 12th ult., an organ re- 
cital was given in Warwick Gardens Wesleyan Church, 
by Mr. J. R. Griffiths, of Christ Church, Westminster 
Bridge Road, whose programme included selections 
from Handel, Haydn, Mozart, Lemmens, Smart, 
Salomé, Barnett, Liszt, and Kinross, all ably rendered. 
Mr. Griffiths was assisted by Miss Louise Lancaster, 
who, with her fine contralto voice, sang admirably “ But 
who may abide ?” (Messiah), ‘‘ God shall wipe away all 
tears,” (Sullivan’s Zhe Light of the World), and “The 
Better Land” (Cowen). The recital, which is the fourth 
of a series arranged by, and under the direction of, 
Mr. W. F. Walkley, organist of the church, was listened 
to by a large and appreciative audience. 


KENTISH TowNn.—The annual meeting of the choir 
of the Congregational Church, was held in the Lecture 
Hall on Monday evening, the 2nd ult., when Mr. Saville 
(Senior Deacon) presided, supported by some of his 
colleagues, viz., Messrs. Ashby, O'Neill, Peard, and 
James Thomson, After tea and coffee had been freely 
partaken of, a selection of vocal and instrumental 
music was given under the direction of the organist 
and choirmaster (Mr. A. J. Hawkins), to the evident 
enjoyment of the large company present. During the 
evening, the hon, secretary (Mr. Walter S. Bensted), 
presented his report, which gives great encouragement, 
the membérship having nearly doubled, while the choir 
has done much useful work outside the psalmody, in 
giving concerts and entertainments for the benefit of 
the church and other societies, The Rev. James 
Wayman (of Blackpool), a thorough musician, has 
accepted the pastorate, and begins his ministerial 
duties on Sunday, the 15th prox. 


LAMBETH.—In connection with the domestic mission 
of Upton Chapel, a performance of the Rev. H. Twell’s 
hymnal oratorio, entitled Zhe Prince of Life, was 
given in Upton Chapel on January 27th, under the 
direction of Mr. Ford Benson. The music in this song 
service is selected chiefly from “Hymns Ancient and 
Modern,” and illustrates in a graphic and appropriate 
manner the principal scenes of the Saviour’s earthly 
ministry, The Rev. W. Williams gave the connective 
readings with characteristic earnestness, and was 
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largely responsible for the deep impression created by 
the oratorio. Miss F. Payne sang exquisitely Gounod’s 
lovely “There is a green hill far away,’ and also 
imparted much feeling and refinement into her render- 
ing of ‘I heard the Voice of Jesus say” and “On the 
Resurrection Morning.” Miss Watts, who has an agree- 
able soprano voice, sang very nicely Dr. Stainer's 
“Up in Heaven,” and Miss Murphy sang with ex- 
pression “ He shall feed His flock” (Handel). Messrs. 
Davies and Downey also acquitted themselves well in 
their respective solos. Mr. Benson presided as usual 
at the organ. 


PROVINCIAL. 


ALNWICK.—On Wednesday evening, the 11th ult., in 
St. James’s Presbyterian Church, Mr. D. Aitken’s juvenile 
choir gave a successful rendering of Root’s interesting 


cantata, Zhe Christian Graces. The Three Graces | 


were represented by Misses Alice Phillips (Faith), Polly 
Peacock (Hope), and Lizzie Walby (Charity). These 
girls were each attired in a neat and effective costume, 
relieved by a sash bearing her particular distinction. 
An interesting feature was the coronation ceremony, in 
which Charity received the crown. Miss Fittis was the 
accompanist. 


BRIGHTON.—On Wednesday, the 11th ult., Mr. E. 
Minshall gave his lecture on ‘Congregational Psalm- 
ody” in Union Street Chapel, before a large and very 
representative audience, most of the Nonconformist 
Choirs in the town and district being represented. 
The Rev. W. C. Willoughby, the pastor, presided. 
The illustrations were well sung by the choir, Miss 
Padwick’s solos being much appreciated. Mr. Light, 
the organist of the church, accompanied with good 
judgment. 


CARDIFF.—On Wednesday, the 11th ult. a very 
interesting and instructive lecture, on “Hymns and 
Hymn Tunes,” was given by the Rev. Sidney J. P. 
Dunman, before a large audience. The lecture was illus- 
trated by selections from the ‘‘ Wesleyan Tune Book.” 
Mr. G. Hallett presided at the organ, and Mr. Hodkinson 
conducted. Mr. E. R. Moxey presided. We hope to 
give the substance of the lecture in a future number.— 
On the same date, the usual weekly midday concert 
for working men was given in Hannah Street Congre- 
gational Schoolroom, when, as on similar occasions, 
the room was crowded. The interest manifested 
by the large audience must be very gratifying to the 
originator of the movement, the Rev. A. R. Ezard, 
minister of the chapel. The concerts will be continued 
weekly for another month.—On Wednesday evening, 
the 18th ult. the annual distribution of prizes and 
entertainment in connection with Roath Road Congre- 
gational Church Sunday School was held. Professor 
Roberts, M.A., of the University College, presided, and 
gave an excellent address to the children and parents. 
The superintendent (Mr. Munn) and the secretary (Mr. 
T. J. Williams) each made a few remarks, showing that 
the school was in a very satisfactory condition, financially 
and otherwise. The entertainment was very successful 
on the whole, and a very pleasant evening was spent 
by the large congregation present. A hearty vote of 
thanks was accorded to the chairman and all who took 
part in the entertainment. 


Dover.—On Thursday, January 22nd, the members 
of the Buckland Wesleyan Chapel Choir gave a sacred 
concert in the schoolroom. The band and chorus 
numbered about fifty. The programme opened with 
Gaul's cantata, Ruth. The solos were taken by Miss 
Bushell, Miss Chandler, Miss Clark, Mrs. T. Wilson, 
and Mr. Munro, and were much appreciated. The 
choruses were sung with precision, the “Wedding 





Chorus” receiving an excore. Mr. G. H. Buckman, 
leader of the band, played a violin solo with great taste 
and skill. Mr. C. Wilson played the American organ 
with care, while Miss Helen Ayers, L.R.A.M., accom- 
panied on the pianoforte with sympathy and artistic 
skill. The sacred songs, ‘ Within the Minster ” (Rey), 
by Mrs. T. Wilson, and “ Cleansing Fires ” (V. Gabriel), 
by Miss Bushell, were well rendered. The concert con- 
cluded with Macfarren’s authem, “The Lord is my 
Shepherd,” which was sung unaccompanied. The 
marks of expression were carefully noticed. Mr. A. 
Igglesden, the organist of the chapel, conducted in an 
able manner. 


EDINBURGH.—The second of the series of Sunday 
musical evenings in connection with St. John’s Church, 
was held on the 15th ult., when the large building was 
again crowded to overflowing, seats having to be pro- 
vided for the passages. The Rev. D. N. Imrie presided, 
and in a few preliminary remarks expressed his hearty 
sympathy with the new development of the praise side 
of Christian worship. An excellent and high-class pro- 
gramme had been prepared by Mr. Cuthbert Hadden, 
the talented and energetic organist of the church, and 
this was admirably rendered from beginning to end. 
The soloists were Miss Stewart, Mr. Alfred C. Young, 
and Mr. W. R. Fenwick, all of whom evidently gave much 
satisfaction to the audience. The performances of the 
choir, too, were of a character that reflected the highest 
credit upon the singers and on their conductor. 


Hastincs.—On Tuesday, the 3rd ult., the Rev. 
G. S. Barrett, B.A., gave an interesting address on the 
“ Congregational Church Hymnal,” in Robertson Street 
Chapel—the pastor, the Rev. C. New, presiding. After 
a general introduction, Mr. Barrett pointed out some of 
the best characteristics of the ‘Hymnal. The choir, 
which was enlarged for the occasion, gave the illustra- 
tions with much precision and taste. 


HEREFORD.—Bradbury’s popular cantata, Esther the 
Beautiful Queen, was. admirably given in Eignbrook 
Congregational Church, Hereford, on January 2oth. 
There was a good attendance. The band was as 
follow :—Ist violins: Mr. Marshall (leader), Mr. G, E. 
Holt, Master Donald Heins; 2nd violins: Mr. W. G. 
Bourne, Mr. L. Pembridge, Mr. Noel; viola: Mr. Bar- 
rass; violoncello: Mr. P, Adams; bass: Mr. A. Jones ; 
cornet: Mr. E. Jones; clarionets: Messrs. N. Morris and 
W. Jordan; organ and pianoforte: Mr. S. Pearmund. 
The persons represented were as follow :—Esther, the 
Queen, Mrs. H. H. Babstock; Ahasuerus, the King, 
Mr. P. J. Wheldon; Haman, Overseer of the Realm, 
Mr. R. Millar; Zeresh, Haman’s Wife, Miss Isabel 
Mitchell; Mordecai, Mr. R Moodie; Maid of Honour, 
Miss Roberts ; Hagai, Mr. Youngman; Priestess, Mrs. 
Morgan; Harbonah, Mr. Arbuckle; Reader, Rev. R. 
Mitchell. Mr. H. H. Babstock, the organist of the 
church, conducted with marked ability, and the choruses 
were much appreciated. The soloists all acquitted 
themselves with taste ; the Queen, King, and Mordecai 
being particularly good. The second part of the pro- 
gramme was of a miscellaneous description, the items 
being as follow :—Largo for organ and strings; recita- 
tive, ““Deeper and deeper still;” air, “ Waft her, 
Angels,” Mr. R. Moodie; air, “ The Song of Ruth,” 
Mrs. H. H. Babstock; air, ‘‘ Honour and Arms” (en- 
cored), Mr. P. J. Wheldon ; final chorus, “ Praise ye the 
Lord,” the choir. The Largo was well played, and very 
much appreciated; ‘Deeper and deeper still” was 
rendered with dramatic effect by Mr. Moodie. The 
“Song of Ruth” was also admirably suited to Mrs. 
Babstock’s rich soprano voice; while Mr. Wheldon 
was rapturously encored for his splendid exposition of 
Handel’s well-known air, “If stubborn men.” Mr. 
Pearmund’s accompaniments were most appropriate, 
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KETTERING.—Mr. Minshall gave his lecture on ‘‘Con- 
gregational Psalmody” in Fuller Chapel, on Tuesday, 
17th ult. Mr. Davies-Gotch presided. The choir, which 
was increased for the occasion, sang exceedingly well, 


under the conductorship of Mr. Tingle. Miss Mursell’s | 


solo was much appreciated. 


LEEDS.—A new organ, costing £225, has recently 
been erected in Woodhouse Lane Methodist New 


Connexion Chapel. 


LincoLtn.—Newland Congregational Church has just 
been thoroughly cleaned and tastily decorated through- 
out. A choir gallery and a new organ have been added. 
The organ, a splendid instrument by Messrs. Jardine 
&: Ge., 
the 4th ult., when two recitals were very success- 





other denominations, and on the proposition of Mr. 
Comden, seconded by Mr. Carter, it was resolved that 
an Isle of Wight Nonconformist Choir Union be formed. 
The Rev. E. P. Powell proposed that the next festival 
be again held at Ryde, Mr. Hansen seconded, and the 
proposition was unanimously carried, the end of April 
being mentioned as the probable date. Mr. Snellgrove 
proposed, and Mr. Stokes seconded, that Mr. E. J. 
Upward, J.P., be invited to become President of the 
Union, which was carried, and the following officers 


| were elected: Treasurer, Mr. F. Carter; Hon. Secretary, 


Manchester, was opened on Wednesday, | 


fully given by Mr. J. Kendrick Pyne, organist of | 


Manchester Cathedral and Town Hall, who brought 
out the excellent qualities in a masterly manner. 
Madame Bertha Moore contributed solos in a most 
effective style. So much appreciated was her rendering 
of “ Last Night” in the afternoon, that she was called 
upon to repeat it in the evening, which she did, again 
rcceiving an encore. The whole was a great musical 
treat. The opening services were continued on the 
following Sunday and Wednesday, when solos were 
rendered by Miss Marion Ruston and Mr. J. R. 
Feneley, Mr. A. C. Newsum, B.A., presiding at the 


organ. 
MANCHESTER.—On Sunday evening, January 25th, 


The Holy City, a cantata by A. R. Gaul, Mus, Bac., 
was rendered at the Congregational Church, Cheetham 


Hill, by the Musical Society in connection with the | 


church. The instrumental introduction and the accom- 


paniments were played with great taste and expression, | 


the latter setting off the vocal parts to the best advan- 


tage. All the choruses were sung well, the parts being 


evenly balanced ; but in the double chorus, “Let the | 


Heavens rejoice,” the antiphonal responses were alto- 
gether ineffective. This was owing to the fact that 


remedied in a church performance. On the whole the 
soloists gave a good account of themselves; but the 


beautiful contralto air, ‘Eye hath not seen,” was not | 


satisfactory, there being a tendency to flatten. The 
rendering of the other contralto air, ‘Then shall the 
King,” was all that could be desired. The tenor solo 
was rather beyond the comfortable range of the vocalist, 
and though tastefully sung, did not produce a good 
effect on account of the noticeable strain of voice. 
The soprano was at her best in the air, “ These 
are they.’ Of the duet, trio, and quartets (unaccom- 
panied), the rendering of the duet was much the 
best. Altogether the performance was decidedly satis- 
factory, and reflects great credit on the organist and 


choirmaster. 


MARLBOROUGH.—Mr. Joseph Phelps, who for many 
years past has held the offices of voluntary organist 
and choirmaster in the Congregational Church, has, 
upon his resignation of these offices, consented to hold 
the position of honorary organist and choirmaster, at 


Mr. W. E. Notcutt ; Conductor, Mr. J. N. Bennett. The 
two last-named gentlemen were cordially thanked for 
their services in connection with the last festival. 


SEDBERGH.—The second social evening took place at 
the Wesleyan Chapel on the 13th ult., when a new 
harmonium for the Sunday school and week-night 
services was opened. The programme was interesting, 
consisting of hymns from the mission-book, solos, 
readings, and an address by the minister to the young 
on Self-improvement, etc. It was generally felt that, if 
the church provides such entertaining and profitable 
social evenings as this, the public-house and other 
dangerous resorts will be more thinly attended. 


St. ALBANS.—On Wednesday, the 18th ult., a lecture 
on “Congregational Psalmody,” was given by Mr. 
Minshall in the Baptist Chapel, the Rev. C. M. Hardy, 
B.A., the pastor, presiding. The choir had been care- 
fully trained by Mr. M. Morton Glover. Mr. Fis 
presided at the organ. Miss Glover sang a short solo 
with great taste. 


TEIGNMOUTH.—A new organ containing twenty-one 
stops was opened in the Wesleyan Chapel on the 5th 
ult., when a programme comprising selections from 
Bach, Haydn, Beethoven, Chopin, Batiste, Guilmant, 
was rendered by Mr. J. White, of Exeter, whose excel- 
lent playing showed the quality of the organ. The 
vocal numbers of the programme were executed with 


: | vi i ; 
the choirs were too near together—a fault not to be | ery pleasing effect 


WESTGATE-ON-SEA.—A concert was given in Christ 
Church Schoolroom on Wednesday evening, January 2 Ist. 
The programme was divided into sacred and secular. 
The sacred choruses were, ‘‘ The Glory of the Lord” 
(Goss); ‘‘ Then round about the starry throne” (Han- 
del); and “O clap your hands!” (Stainer). The 
secular part consisted of ‘‘The Belfry Tower” (J. L. 
Hatton) ; ‘ Drops of rain” (Lemmens); “ The Potter-” 


| (Gaul); and “Now by day’s retiring lamp” (Bishop): 


| These choruses and part-songs were rendered by the 


choir with great precision and feeling. The accom- 
panists were Mr. and Miss Blandford, the former at 
the piano, and the latter at the harmonium. In ad- 
dition there was instrumental music; a piano solo, “ La 


| Berceuse” (Chopin), exceedingly well played by Miss 
| Fitzgerald.; and a duet, ‘ Marche Héroique” (Schubert), 


the request of the church, in recognition of his long | 


services. Mr. A. E, Gutteridge, has been appointed 
organist and choirmaster, with a salary. 


Rype.—On Thursday evening, January 22nd, a meet- 
ing was held at the Congregational schoolroom, called 
for the purpose of forming an Isle of Wight Congre- 
gational Choir Union, The Rev. J. Saunders, B.A, 
presided. Mr. Notcutt read the report of the choir 


festival held at Ryde in April last, the success attending 
which suggested the formation of the proposed Choir 
Union. The opinion was expressed that it was desirable 
to widen the scope of the organization so as to include 


by the Misses Fitzgerald and A. D. Blandford. Mr. Perry 
contributed, to the great pleasure of the audience, two. 
harp solos, ‘ Rousseau’s Dream” and “a selection, each 
of which received an encore. The vocal soloists were 
Mrs. Gordon Collins (R.A.M. Medallist), who sang “ But 
the Lord is mindful,” and ‘‘ London Bridge,” in each of 
which she wasencored. Miss Annie D. Blandford sang, 
with deep feeling, “The Lord is my Shepherd.” Mr. 
Lockwood gave, in good style, seg Yarn.;” Miss 
Edith S. Blandford sang “The New Kingdom,” and 
was accompanied on the piano and harmonium by 
Mrs. and Miss Blandford, and on the violin and ‘cello 
by Messrs. A. H. Blandford and Denne, the effect being 


most pleasing. 


Wor TLey.—A new organ has been placed in Green- 
side United Methodist Chapel. 
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Correspondence. 





(We shall be glad to receive communications from any of our 
readers on questions likely to be of general interest.) 





LITURGICAL SERVICES, 
To the Editor of THE NONCONFORMIST MUSICAL JOURNAL, 
DEAR S1rR,—From the tone of various articles which 
have recently appeared in your JOURNAL, there seems 
to be a general consensus of opinion that in a nearer ap- 
proach to a liturgical service, Nonconformists in general 


—and Congregationalists in particular—will find a suc- | 


cessful way to improve the musical part of their services. 


A via media is required between the unyielding and | 


rubrical liturgy used by our Church of England friends, 
and the dull and monotonous form of worship too 
frequently in vogue in Nonconformist Churches, which 
entirely fails to satisfy the requirements of an age in 
which musical culture is so widely spread and so highly 
developed. If the Congregational body were unani- 
mous on the subject, the suggestion might be made 
that the Congregational Union should appoint a com- 
mittee, similar to the one which did such good service 
in providing us with the new Hymnal, to draw up a 


simple form of liturgy, which while being permissive | 


and also elastic (to suit the varied needs of the different 
Churches), would commend itself to general use. At 
present, each minister and his organist arrange their own 
form of service, and although there may perhaps be 
many striving towards the same goal, no one, except in 
his own prescribed area, knows what is being done 
elsewhere. It would perhaps be useful to many of 
your readers, if some of those who are endeavouring to 
improve their services in this manner were through 
your columns to let others know how they are seeking 
to do it. 

In the small Congregational Church at Prenton Road, 
Birkenhead, of which the Rev. James Wishart, M.A., is 
pastor, and of which I was until recently organist, we 
endeavoured to do something. The building is a small 
one, seating about two hundred, and is used both as a 
church and a school, pending the erection of a church 
proper. We had, however, a small organ and a chancel 
choir of about a dozen ladies and gentlemen, In addi- 
tion to the usual three hymns and a chant, we endeav- 
oured at each service to have an opening collect and a 
canticle, 

The canticles we arranged as follows during the 
month— 

MORNING. 


1st Sunday, Te Deum (Hopkins, or Tours in F). 


2nd_,, Benedicite (Frost). 
3rd ie — (Garrett). 
#h enedictus (Winchester). 


EVENING, 


Ist Sunday, Magnificat (Bunnett) 


2nd: 4, Cantate Domino ( Winchester). 
Se Deus Misereatur (Bunnett). 
4th , Nunc Dimittis (Bunnett). 


These were repeated month by month, easy settings 
being chaser so as to allow the Congregation to get to 
know them, and yet the distance at which they recurred 
prevented them from getting stale, and the people had 
an idea of what was to be sung on each particular 
Sunday. 

We also sung the Amen after the Benediction, and 
in the evening a Vesper Verse, endeavouring also as 
often possible as to have an anthem for the choir during 
the evening collection. Ido not know that we arrived 
at a perfect form of Musical Service. I do not say we 


_ did, as I have no means of knowing what others are 


Gospel.—I am, sir, etc., 





doing; but we did our best, and while endeavouring to 
please the congregation we gave the choir plenty of 
music to interest them in the services. 
It shows, I think, at any rate what can be done even 
at a small place ; and if those who have larger resources 
| at theircommand would give us their experiences, some 
progress might perhaps be made in the cause which we 
all, small and great, have at heart.—Yours truly, 


RICHARD F. SOPER. 


G.tenton, Dacre Hitt, Rock FEerry, 
Feb, 2nd, 1891. 


THE ASTHETIC PRINCIPLE IN WORSHIP 
MUSIC. 


To the Editor of THE NONCONFORMIST MUSICAL JOURNAL. 


S1r,—Mr. Ely, B.A., has represented the feelings of 
many of us in his article on “ Jealous Nonconformity,” in 
last month’s issue, wherein he says—‘‘ Nonconformists 
have needed a more generous education in esthetics ;” 
and sets out to tell us why. There is much truth in 
his views so far as they go, but there is a danger of 
these principles being carried farther than he suggests. 
It is possible for the perception of beauty to be cul- 
tivated on esthetic lines altogether, thus robbing the 
worship of its hallowing power. The most brilliant 
execution, the most playful fancy, the most perfect 
taste, merely as such, though beautiful and right as a 
performance is still very imperfect as an act of worship. 
That means which more than anything else is able to 
prompt to devotion, to prepare the feelings for the 
reading of the power and glory and wonder of God's 
love, may become simply an exhibition of dexterity ; 
something to amuse the mind, or exercise the ingenu- 
ity, rather than to move the hearts of the people. 
Music, like all good art, should seek to bury itself, and 
be forgotten in its results. We are naturally captivated 
by the quickness: and heartiness of the singing, and 
their absence is painful and destructive, yet the power 
thus involved is not the highest. The moment we 
attempt to make the hymns magnificent, at the expense 
of their meaning, we are left with nothing more than a 
physical performance. Our sympathies are free to put 
forth new branches, or to prune them at pleasure, if 
by so doing fairer fruit and richer foliage is the result ; 
but the root must not be tortured, or the sap and life of 
the whole tree will be impoverished. It is no use fora 
choir to dazzle the congregation, if they do not lead 
them; but moderation on the part of the minister and 
choir will often deliver the service from all that is 
coarse, extravagant, or undisciplined in thought and 
feeling. There will always exist a relative difference 
between the artistic taste and attainments of one con- 
gregation and another ; but. wherever there is the same 
true spirit of devotion, there will flow the pleasure of 
some sacred passages of sweet sound, pure, and endur- 
ing. We cannot continually catch those sprays of 


| melody of the grand old masters whose strains have 


stirred the world; and we should be vulgar and invidi- 
ous, if we refused the message of the rivulet because it 
was not given in the tones of a mighty ocean. It is 
true the dignity of worship is increased by the extent of 
the expresssion ; yet there are many associations which 
quicken the perceptions, and combine with each other 
to hallow the impression, so that the simple service, 
inelegant in itself, may be rendered distinctive and 
honoured. Nothing, however, can atone for personal 
ignorance of the truth to be set forth. We want the 
feelings of the artist ; but they must always arise out of 
the experience and contemplation of the truth of the: 


W. G, ENNALS. 


LeytonstonE, N.F. 
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48 
Reviews, 


Temple Voluntaries. By D. R. Munro, 
& Sons, 1s.)—This book of forty-eight pages, contains 
thirty-two pieces written in two staves. Mr. Munro is 
a very melodious writer, and many of these little 
pieces are not only pretty but musicianly. 

I shall see thee again. Beyond. Two songs by 
Willem Coenen. (Novello & Co., 2s. net each.)—Two 
good and popular songs, the latter being exceedingly 
effective. 

The Good Shepherd. A sacred cantata for Sunday 
schools. By Charles Darnton. 
the capabilities of an average Sunday school choir. 
The solos will be easily caught up. Band parts can 
be hired if desired. 
work, 

Common Prayer with Plain Song and Appropriate 
Music.—Edited by W. H. Monk. 
Sons, Limited, London. )—This book will be hailed with 
delight by musical church-goers. 
to the entire Prayer Book, 
of the late Dr. Monk, who in this and his other under- 
takings has done so much for Church Music. 

Scientific Voice, Artistic Singing, and Effective 
Speaking. By Thomas Chater. (George Bell & Sons, 
York Street, Covent Garden.)—A very interesting and 
useful treatise on the organs of voice, their natural 
functions, scientific development, proper training, and 
artistic use. The chapter on “ Artistic Singing” might 
be read with great profit by all singers. 


Co Correspondents. 


H. K.—We are afraid not. It is rather beyond our 
scope. 
Conpuctor.—We cannot tell you. Enquire through 
-a music-seller. ; 
J. S. T.—Stainer’s “ Harmony” (Novello & Co.). 
ORGANIST.—Is. 6d., net, will be the price of the 
Voluntaries to non-subscribers. 


A VILLAGER.—You will find something to suit you | 


in Messrs. Curwen’s list. 

S.A.B.—You will find it a very useful addition to 
your organ. 

The following are thanked for their letters :—T. B. 
(Durham), S. A. (Llandudno), F. T. (Great Yarmouth), 
J. M. (Wellington), S. D. J. (Ayr), F. J. (Deal), 
W. G. G. (Derby), F. A. L. (Dumfries), G. E. R. 
(Falmouth), S. T. O.: (Edinburgh), W. D. (Dublin), 
F. M. (Alfreton). 


Staccato Motes. 


THE Musical World is dead. 

Miss EMMA ABBOTT left £9,000 to various churches, 

Mr. JAMES LAMBORN Cock is dead. 

A toss of £863 was the result of the last Bristol 
Festival. 

A BANQUET was given to Mr. Santley by the Glasgow 
Society of Musicians. 

THE Redemption was given by the Royal Choral 
Society on Ash Wednesday. 


(J. Curwen | 


(Sunday School | 
Union, 6¢.)—This is perfectly easy, and well within | 


We can cordially recommend this | 
(Wm. Clowes & | 


Suitable music is set | 
It was one of the last works | 
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| ‘THE Handel Festival will take place on June Igth, 
| 22nd, 24th, and 26th. The following solo vocalists 
| have been engaged: Madame Albani, Miss Macintyre, 
Madame Emily Squire, Madame Nordica, Miss Marian 
McKenzie, Mr. Edward Lloyd, Mr. Barton McGuckin, 
Mr. Santley, Mr. W. H. Brereton, and Mr. Bridson. 

ORATORIOS are now being given at Covent Garden 
Theatre, under the direction of Mr. Augustus Harris. 
Signor Randegger is the conductor. 


Accidentals. 


Jupces art CHuURCH.—Justice Allan Park, when 
travelling on the Northern Circuit late on a Saturday 
night at one assize town, had to be at another to open 
| the Commission on the following Monday. To avoid 
the necessity of journeying any part of the distance on 
the Sunday he wished to go forward the same night, 
but his brother judge was not so scrupulous on that 
point, and it was resolved to start very early on Sunday 
morning, and to attend whatever church they might 
reach in time for Divine service. About ten o'clock 
the steeple of a small parish church within a short 
distance from the high road was sighted, and the post- 
boys were ordered to make for it. Thus the inhabi- 
tants of a quiet Yorkshire village were put into a state 
of intense excitement by the announcement that “my 
lords the judges” were coming to church. The Rector 
selected a sermon on which he prided himself; the 
squire’s pew was dusted out for his reception; and 
| of course the Rector's wife and daughters selected their 
best bonnets. All went well till the termination of the 
Morning Prayer, when the psalm was to be given out. 
In those days it was left to the uncontrolled discretion 
of the parish clerk, who felt the importance of the 
occasion, and wished to give out something appropriate. 
He turned to the index at the end of Tate and Brady’s 
| Version, and on coming to the letter S found “Speak, 
| O ye Judges!” and at once made his decision. He 
| invited the congregation to join in singing the 58th 
Psalm, which they proceeded to do most heartily, being 
| struck by the appropriateness of the introductory 
| words,.and thus they sang of the two learned judges : 
Speak, O ye Judges of the earth, 
If just your sentence be? 
Or must not innocence appeal 
To Heaven from your decree ? 
Your wicked hearts and judgments are 
Alike by malice swayed ; 
Your gripping hands, by weighty bribes, 
To violence betrayed. 
And so forth, with all the other denunciations of the 
Psalmist upon the unjust judges of Israel. 








THE Mosquito, unlike a public singer, draws well, but 
never gives satisfaction. 


‘A SPLENDID ear but a very poor voice,” as the man 
said of the donkey. 


“ See that little man across the street?” 
“Yes.. What of him?” 

“Well, he is familiar with all the sharps.” 
“ A detective, eh?” 

“Oh, no, only a musician !” 


JONEs: 
SMITH: 
JONES: 
SMITH : 
JONES ; 





Mr. ALLCHIN (during the progress of the symphony): 
“‘T think, Miss Withers, these concerts are far too 
classical for the common people ; only a few appreciate 


| them.” 
| Miss WitHeRs: “Yes; and those few keep silent 


| during the performances.” 





